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OUR STORY BEG NS I N 1978, ON A SPRI NG DAY LATE I N THE SEASON

EXT. AMUSEMENT PARK - DAY
CAMERA LONG SHOT high in the sky with the opening credits.

CAMVERA sl owly descends on an Anusenent Park by the ocean.
The scene is domi nated by a |arge Ferris Weel turning
slowy. In the mddle of the park is a |large old Carousel.

CAMERA descends around and behind JONATHAN, a 21 year old boy
of average build. He noves through a crowd of people
approaching a | enopnade stand. He walks with a slight bounce
and whistles as he | ooks around. He is trying very hard to

| ook like he is there as a normal custoner as he steps up to
the counter, where we find KAREN. Karen is an attractive

bl onde of 20. She has a perpetual smile that could easily
[ighten up any room The smile is on because she al ways sees
t he punch-line in any situation.

Credits conplete and the SOUND of the park cones up

KAREN
Back again? That’s three today
right?
Jonathan snmiles as if caught but is still trying to keep his
cool. Karen starts to poor a drink know ng what he wants.
JONATHAN

(wWith i mature savvy)
Doubl e | enobnade if you don’t m nd.

KAREN
(smling as she finishes
t he drink)

Your going to pucker up if you keep
up at this rate.

Karen hands Jonathan the drink, he takes it w thout paying
too much attention to it, instead he just |ooks at Karen.
There is an awkward nonment as Jonathan sinply smles.

KAREN ( CONTI NUED)
Fifty cents.
(beat)
But you knew that already right?

Karen sm | es as she watches Jonat han. She knows he is
interested in her and finds it amusing that he woul d go
through all the effort of drinking this many | enbnades to get
her attention.



JONATHAN
(digging in his pockets
for change)
Ri ght .
(beat)
So, | was wondering. ..

Pul l'ing his hand out of his pocket, he dunps coins on the
counter, some stay on, nost roll off to the ground.

JONATHAN ( CONTI NUED)
(bending to pick up his
change)
Un. wondering... if | mght be
able to take you to dinner?

KAREN
(rmocki ngly m schi evous)
| hear there’s a great hot dog
joint over by the house of horrors.

CUT TGO

I NT. HOTDOG STAND

A hotdog vendor has his back to CAVERA as he tends to his
custoners. To the right, there is a rack of Hotdogs turning
on a warner. Next to it, we see a bag of hotdog buns.

Karen’s hand is seen creeping through the back w ndow of the
vendi ng stand. She quickly grabs a hotdog bun and retreats.
Agai n, we see her hand creep into the stand to grab a hotdog
and quickly retreat. This is repeated one nore tine.

CUT TGO

EXT. HOUSE OF HORRCS

Karen and Jonathan are | aughing as they sit back against the
side of the House of Horrors entrance eating two hotdogs.

JONATHAN
I’d have to say this is one of the
best dogs |’ ve tasted.
(beat)
Al t hough, you coul d’ ve sw ped sone
chili... and maybe sone relish

Karen jabs Jonathan in the ribs, he should be happy she got
himthat much. Jonathan takes the last bite of his illegally
gotten neal.



KAREN
You grow up around here?
JONATHAN
Pretty much... | was born in Uah,
t hen noved here when | was 3. So
it's all | remenber.
(beat)
You?
KAREN

Nah, my dad’s a politician so we
nove often. Only been here for 2

years.
JONATHAN
Bet that makes it hard to find
friends?
KAREN
Actually, | have friends all over

t he country.
(she tells the lie
cheerful ly)
W wite, and | try to call them
all once a nonth to catch up. It
gets lonely fromtime to tine if
that's what you nean.

There is a small silence. Jonathan is not one that often has
the right words at the right nonent, so he keeps quite.

Karen doesn’t |ike the way the conversation is going. It’'s a
great spring day and tal king about things that upset her is
not the way she wants to spend it.

KAREN ( CONTI NUED)

OK, neal tinmes over,

(getting up and brushing

of f her jeans)
Lets go hit sone of the rides.
It’s usually late when | close the
stand so | don’t get to have nuch
fun around here.

Jonathan |ikes the sound of that. He is very attracted to
her natural beauty.



EXT. FERRIS WHEEL RI DE - LATER

Karen and Jonat han have boarded the | arge Ferris Weel seen
in the opening shots, the ride operator has closed the flinsy
hal f door and is ready to send themon their way.

KAREN
You got any pennies on you?

JONATHAN
(pull'ing about 5 coins out
of his pockets)
Yup. .. \Wy?

Karen takes the coins from Jonathan and gives hima “Show you
in a nmoment” smle.

FERRI S WHEEL CAR - DAY

Karen is | eaning over the front of the car as they are high
up in the warmsky. The wind is toying with her hair, as
well as the car. Jonathan is not confortable with her

| eani ng out so far.

KAREN
X, the object is to go find al
t he penni es once we get off the
ride.

She throws one, and watches as it falls to the ground.
Turning back to Jonathan she smles. Each throw represents
the start of a new adventure for her.

JONATHAN
Vel |, guess | wont be seeing too
much of you
KAREN
(not under st andi ng)
Wy cone?
JONATHAN

1”1l be broke in week.

They both [augh and Karen starts the next round of pennies
off on their adventures as the car passes the height of the
Ferris \Weel

FADE TGO



GROUNDY DI RT - CLOSE UP OF A PENNY

Karen’s FOOT cones I N CAMERA, then her HAND as she reaches
down to pick up the penny.

ON KAREN

KAREN
The first.
(hol di ng the penny up)
Now we have to find somnething
interesting around here to do.

She | ooks around and spots a |l arge slide where people are
ri ding dowmn on pieces of carpet. She smles, it’s the first
thing that caught her attention.

DI SSOLVE TO

MANY SCENES OF JONATHAN AND KAREN RI DI NG SMALL RI DES, PLAYI NG
GAMES, AND SEARCHI NG FOR PENNI ES. MJSI C PLAYS.

LATER

GROUND/ DI RT - CLOSE UP OF A PENNY - DUSK

It’s Jonathan who finds this penny, he picks it up and
smles. Karen is searching not too far away.

JONATHAN
Last one. Do | get a prize?
(sly smile)

Karen sl oWy cones over knowi ng what he is hinting at, but
she likes the play much better.

KAREN
Sure
(beat)
You get to buy the cotton candy.

Jonat han |l ets her know he is thinking another prize is in
order with the | ook her gives her. They have spent only one
afternoon together, but they have a natural way of speaking
to each other without words. |It's a confortable fit.

She | aughs and gives hima friendly pat on the cheek and
wal ks over to the cotton candy stand.



EXT. /I NT. CANDY VENDI NG STAND - DUSK

Jonat han and Karen wal k towards a red and white Candy Vendi ng
Stand. There is a large, friendly |ooking VENDOR wat chi ng

t hem approach with a knowing smle. Candy is all around on
the stand, small, large, hard candy, chocolate, and to the
right, a Cotton Candy machine whirls away with a plastic
guard around it.

JONATHAN
(to the candy vendor)
2 pl ease

KAREN
(i nterrupting)
No, just one.. it's nore fun to
share.

The cotton candy vendor smiles at the young | ove, he
renmenbers a tinme when he felt the sanme way about soneone.

Jonat han turns over a few coins fromhis pocket to the vendor
and hands Karen the Cotton Candy, she takes it and sm |l es.

CAVERA FOLLOWS

Jonat han and Karen wal k away fromthe candy vendor and in the
direction of the Carousel. MJSIC cones up, and the SOUNDS of
the park fade belowit. |It’s a truly magical night.

The young couple clinbs on board the Carousel as the MJSIC
cones to full volune. Karen clinbs on the back of a horse,
Jonathan clinbs on it’s runp. The ride starts to nove, Karen
| ooses her bal ance and falls back into Jonathan | aughing. He
| aughs and starts to playfully feed Karen her coveted Cotton
Candy.

FADE TO BLACK

EXT. H LLSI DE WEDDI NG - DAY

Jonat han and Karen are getting married. 1t’'s a beautiful
spring day on a California hillside overlooking the ocean.
Many friends and famly are gathered. There is joy and | ove
in the air. During the reception, nusic plays as the couple
dances and take turns with others on the dance floor. People
are mlling about enjoying good conversation and jokes. It
is a happy day for everyone.

Need nore here, want to show a very |ight hearted weddi ng
where everyone is basically in a good nobod and happy.



Jonat han and Karen dance to several songs, Jonathan’s coll ege
buddi es are going to give hima hard tine about getting
married and what he will be missing out on as well. W end
this portion with the two dancing and tal ki ng about what they
will do with their lives. Karen asks about buying a house
just outside the city or sonething.

EXT. STREET I N THE SUBURBS SOVEWHERE ON THE OUTSKI RTS OF TOWN

LONG SHOT of the street |ooking down it. A row of quaint
houses border each side of the street. Trees hang over
creating a feel of confort and warnth.

A car conmes I N CAMERA as children play along the sidewal k.
CAMERA pans to follow the CAR as it comes toward us.

EXT. CLOSE UP ON THE STREET/ GROUND.
CAR TI RE cones into CAMERA and stops.

REALATOR OFF SCREEN
This house m ght be nice for you.

CAR DOCORS CLOSI NG

EXT. HOUSE

The house is small, but friendly looking. It could fit in
just about any md 70's nei ghborhood in m ddle Anerica.

EXT. ON JONATHAN, KAREN AND THE REALATOR AS THEY APPROACH THE
HOUSE

REALATOR CONT.
It has 2 bedroonms and a study. A1l
car garage |ocated around back, and
a ni ce open back yard.

Karen is | ooking around at all the kids playing in the
adj oi ning yards and seens very happy. This is the perfect
pl ace for her to live.

JONATHAN
How cl ose are we to the college?

REALATOR
(Looki ng around)
It’s about 20 m nutes away wth
traffic.



Jonat han nods as they approach the door.

I NT. LIVING ROOM LOOKI NG TOMRDS THE FRONT DOOR

The door opens and the REALATOR steps into the hallway as
Jonat han and Karen fol |l ow

REALATOR
(1 ooki ng at her notes)
Built in 68 by a |ocal builder..
(flips through sone notes)

Karen starts to walk around with a smle on her face.
Jonat han stands close to the realator to get nore
i nformati on.

JONATHAN
Wonder what type of wiring is in an
ol der house |ike this.

REALATOR

Vll, it should all be up to code.
Most of the houses in this area
were built by the same buil der.
You coul d ask sonme of the neighbors
i f they have had any probl ens.

(beat - smling)
I"’m sure a handy guy |ike yourself
coul d easily discover it though.

Jonat han gi ve her a sideways | ook indicating that he can tell
she is sucking up to her

I NT. MASTER BEDROOM

KAREN
Oh Jon, our furniture would go
really well in here.

JONATHAN - OFF CAMERA
What furniture? The mlk crates
and bean bags in ny place?

KAREN
(anused)
No silly, the furniture we are
going to go buy. | want all new

stuff in our new honme. Just ours.



I NT. LI'VING ROOM

JONATHAN
(with sarcasmto Real ator)
Cheap house right?

FADE TGO MOVI NG
DAY

EXT. HOUSE LATE AFTERNCON - LONG SHOT ABOVE HOUSE

Jonathan is carrying in the |ast few boxes fromthe MOVI NG
TRUCK.

I NT. KI TCHEN

Karen i s unpacki ng sone gl asses and putting themin a
cabinet. Jonathan enters with the boxes.

KAREN
Is that the | ast of them dear?

JONATHAN
Yup. Al unloaded. Were do you
want these?

KAREN
(turning to l ook at the
boxes)
Um just put themin the babies
room for now.

Karen returns to unpacking, but Jonathan is rooted in place.
He has becone a statue. Several seconds pass.

KAREN CONT.
(turning to Jonat han)
Honey? You OK?

JONATHAN
(hesitantly)
Did... did | hear you right?
(beat)
Babi es Roonf
(beat)
| didn’t see that on the floor
pl an.



10.

KAREN
(chuckl i ng, amused)
Yeah, what did you think I was
going to do with the extra roonf

Jonathan is still standing in the sanme place. H s | ook of
bewi | dernent tells us he has never thought about children.
KAREN CONT.
(Turning to Jonat han and
| aughi ng)
K Tin Man, go put those boxes in

t her e.

Jonathan slowy starts to nove out while Karen goes back to
packing, still chuckling to herself.

| NT. BEDROOM ( BABI ES ROOM

A few boxes are in the roomalready. JONATHAN ENTERS t he
room carrying the boxes he has unloaded. His face is stil
quite blank. He walks to the far corner as CAMERA foll ows
and puts the boxes down.

Jonat han stands in the room | ooking around, not sure what to
t hi nk.

JONATHAN
(to hinself)
Baby?

I NT. BEDROOM - MORNI NG

Jonathan is just waking up. He rolls out of bed, rubs his
eyes, and gets noving to the bathroom

JONATHAN
(yawni ng)

Baby?
I NT. BATHROOM
CAMERA is | ooking at the mrror. JONATHAN cones into CAVERA
fromthe bottomwhile brushing his teeth to | ook at hinself
inthe mrror.

JONATHAN
Baby?

He | eans down to spit in the sink and goes off CAMERA.



11.

EXT. HOUSE MORNI NG
CLOSE SHOT of the |awn. Paper |ands in CAMERA, obviously

fromthe paper boy. Jonathan’s HAND reaches down to pick up
t he PAPER. CAMERA follows his hand back up to a

MEDI UM SHOT OF JONATHAN

Still in his norning paj amas
JONATHAN
Baby?
I NT. KI TCHEN

Jonathan sits at the head of the table, thinking to hinself.
There is a cup of coffee on the table, a newspaper, and salt
and pepper shakers. He sits there, lost in thought.

JONATHAN
Baby?
(sighs)

Jonat han | ooks down at the salt shaker, which the CAMERA pans
to FOCUS on.

DI SSOLVE TO

I NT. CHI LDS BEDROOM - FLASHBACK OF JONATHAN S CHI LDHOGD

A BUI LDI NG BLOCK takes the place of the salt shaker. A small
childs hand picks up the block. CAMERA PANS OUT to show
young Jonat han, about 11 years old, playing with blocks in
his BEDROOM In the BACKGROUND we can hear a dinner party
ongoi ng.

DOORBELL RINGS - OFF SCREEN

I NT. HALLWAY OF HOUSE LOCKI NG AT A DOOR

A man conmes in CAMERA. He is mddle class with salt and
pepper hair. He is dressed nicely, trying to inpress soneone
inmportant. |It’s Richard Riley, Jonathan’s father, he opens

t he door.

GUEST 1
Ri chard, good to see you



12.

Ri chard | ooks at his watch. The guest has arrived | ate,
Richard is slightly perturbed at his timng. The guest also
has a child with him Richard | ooks down and is even nore
agi tat ed.

GUEST 1 CONT
(referring to the boy)
I"msorry, but the baby sitter

canceled at the last mnute. It
was either bring himalong, or not
cone at all.
Rl CHARD
O course Lanny
(beat)

He can just play w th Jonat han
toni ght while we work on those
pronoti ons.
(chuckling, directed off
CAMERA)
JONATHAN!

I NT. JONATHAN S BEDROOM

Young Jonat han | ooks up at the sound of his fathers voice.
He i mredi ately smiles, thinking he can go talk to the adults
and junps up, heading towards his bedroom door.

YOUNG JONATHAN
Be right there dad!

I NT. HALLWAY

Jonat han cones boundi ng down the stairs. His father puts out
a hand indicating he should stop before he reaches the bottom
step. Jonathan is confused, he thought he could cone all the
way down.

Rl CHARD
Son, take this boy upstairs and

pl ay.
YOUNG JONATHAN
VWhat shoul d we. ...

Rl CHARD
Doesn’t matter son, just keep quite
while the adults work down here.

Ri chard and Guest 1 nove out of CAMERA, the situation is
solved in their mnd. Young Jonathan rolls his eyes.



13.

YOUNG JONATHAN
(to the boy)
I m Jonat han, what’s your name?

BOY
Br ad.

Brad is a hearty | ooking boy. He |ooks |ike he enjoys

out door sports and could easily best his fellow friends in an
armwestle. Jonathan indicates Brad should follow himup
the stairs.

I NT. STAI RWAY LEADI NG UP TO JONATHAN S ROOM
Jonat han wal ks in front |eading the way for Brad.

BRAD
My friend Bobby just got sone new
com cs. You ever read Spidernman?

JONATHAN
No, ny dad says they'll just fill
nmy head wi th nonsense.

BRAD
Nonsense? He's the neatest guy in
town! Did you know he can shoot
webs faster than a real spider?

Jonat han just shrugs it off as uninportant as they reach the
top of the stairs and turn into his room

I NT. YOUNG JONATHAN S BEDROOM

BRAD CONT.
Vel |, how about the new hot wheel s
redlines? | got the beatnick

bandit car yesterday!

JONATHAN
I have a fire engine?

Brad is obviously not inpressed with Jonathan’s toy
sel ection. Jonathan is pretty unconfortable with the silence
bet ween t he two.

JONATHAN CONT.
I know
(bri ght eni ng)
W can sneak downstairs and spy on
t he grown ups?



14.

Brad slowy smles showing he likes the idea. Jonathan and
Brad exit the room The camaraderie in spying should produce
some great stories.

I NT. STAI RWAY LEADI NG UP TO JONATHAN S ROOM

Jonat han and Brad slowly sneak down the stairs until they can
hi de behind the bani ster and see the adults.

I NT. LI'VING ROOM DURI NG A DI NNER PARTY

About 20 people are within the dinning and |iving roons,
drinking, snoking, and telling jokes. Richard noves between
a few guests and conplinments themon their outfits, their
choi ce of drink, and thanking them for com ng.

Rl CHARD

(talking to a group)
| told them 2 weeks ago to req
t hose things from packagi ng, but
did they listen? Noooo, instead
they wait until last Friday and
they end up with packagi ng half the
size of what they need.

Ri chard | aughs at hinself while the group cordially chuckl es,
t hey each seemto know that sonething else nost |ikely
happened.

I NT. STAI RWAY ON JONATHAN AND BRAD

Jonat han | aughs imtating his father’s style of fakery. Brad
starts to laugh out |loud but quickly stifles it. The sound
is enough to pull Richards attention. Both boys see himl ook
their way harshly and they take off up the stairs.

JONATHAN
(runni ng and panting)
The back stairs by the kitchen. W
can | ook out through the den.

I NT. BACK STAIRWAY IN A HALL NEXT TO THE KI TCHEN

Jonat han and Brad sneak off the stairs and tip-toe to the
kit chen doorway.



15.

I NT. KI TCHEN

Bot h boys peak their heads around the doorway. The coast is
clear, so they sneak across in order to get a better view out
t owards the den.

Richard enters the kitchen with several enpty glasses to
refill for his guests.

Rl CHARD
["1l be right back out with these,
don’t drink fromthe dogs dish in
t he neanti ne.

Hs step is light and he huns a light nelody, it is obviously
going well for himtonight so he thinks.

Ri chard noves about the kitchen and gathers the ingredients
for his drink making and begins to poor. \While pouring, he
spills.

Rl CHARD
Shit, damm bottl e.

Bot h boys inhale loudly giving their position away and pul
back into the hallway.

I NT. BACK HALLWAY

Jonat han and Brad are both standi ng straight-backed up
agai nst the wall hoping Richard did not hear them Their
| ack of novenent should be enough to fend off any invader
t hey thi nk.

Ri chards head slowly cones around the corner of the door
janb. On seeing the two boys his face darkens. He reaches
out and grabs Jonathan’s hair pulling himinto the kitchen.

I NT. KI TCHEN

Rl CHARD
What are you doi ng down here?
(he sneers on the word
“you")
| thought | told you to stay
upstairs and out of sight?



16.

JONATHAN
(in pain)
Sorry dad, we didn’t have anything
to play with, so we cane down to
see the party.

Rl CHARD
Play? There will be tine for play
later in life boy. Right now I
shoul d. . .

Ri chards nother wal ks in at that nonment to check up on her
husband and finds himstanding in the kitchen hol ding
Jonathan by the hair. Mye is a slight franed wonman, who
obvi ously takes good care of herself and her appearance. She
is lovely, yet strong | ooking.

MAYE
Richard Riley, what do you think
you are doing to hinf

Rl CHARD
(rel easing Jonathan’s hair
har shly)
He snuck down with his little

friend.

Ri chard noves back to the counter to continue his drink
maki ng.

I NT. KITCHEN MEDI UM SHOT ON JONATHAN AND MAYE

MAYE
(bendi ng down)
Are you ok dear?

JONATHAN
Yes mam we didn't nean no harm
honest. W just wanted to see what
all the fun was down here.

Rl CHARD OFF CANERA
The fun was the adul ts worKking.
Kids are not all owed down here.

MAYE
(rolling her eyes in
di sm ssal)

It’s ok dear, you can cone in and
neet a few of them

Jonat han brightens at the idea of being included.



17.

I NT. KI TCHEN

Rl CHARD
No Maye, he may not. He will just
open his nmouth and tal k sone
gi bberish. You know how i nport ant
tonight is, I’'ve been working on
this job advance for 3 nonths.

Maye and Richard face each other in a nental square off. She
wants to speak out, but it’s not her place too. Richard w ns
the face off as Maye misses the nonent to speak her m nd.

Rl CHARD CONT.
(to Jonat han)

Now get your butt back up there.
That’ s a whooping in the norning
for you for not doing as | say.
Stick around and ness things up for
me and 1’1l tan your backside al
day | ong boy. Now get!

Jonat han runs out of the kitchen.

I NT. BACK STAI RWNAY

Jonat han races up the stairs already crying and terrified of
his father’s anger. He sniffles as he runs past CAMERA.

I NT. KI TCHEN

MAYE
Dam you Richard, your sucking up
out there will ruinit for you
bef ore he possibly coul d.

Maye exits the kitchen disgusted with her husband. Richard
makes a face of nockery directed at her back and returns to
hi s drink making.

I NT. BACK STAI RWNAY

MAYE
(calling up the stairs)
Jonat han?
(beat)
Honey?



18.

She gl ances over to see Brad still standing with his back up
against the wall. She starts up the stairs calling after her
son.

I NT. JONATHAN S BEDROOM
Jonat han sl ans hinself down on his bed crying.

MAYE COFFSCREEN
Jonat han? Jon dear. ..

KAREN MAYE
Jonat han? Jon dear... Jonathan?

I NT. KITCHEN - PRESENT
Jonat han recovers from his thoughts.

KAREN
Jonat han?
(beat)
You ok dear?

JONATHAN
Umn vyes.
(shaking it off)
Was just thinking.

KAREN
Well, think yourself into getting
our lunch packed for the park
t oday.

JONATHAN
Packed and put away in the car.

KAREN
I didn’t think you were that
excited to go to this thing?

JONATHAN
(getting up)
I"mnot, but it will be good face
time with the people at work.

KAREN
Ah, al ways anot her pl an.
(beat)
How i s the studying goi ng?



JONATHAN
Not bad. Project due in one week
t hough, not | ooking forward to it.

KAREN
Vell, I'’msure you will inpress
them al |l dear.
JONATHAN
Ha, | need to inpress people nore
often than | seemto.
KAREN
(bei ng coy)

I don’t know about that, you were
pretty inpressive |last night.

JONATHAN
Ah, if only I could get through
school that way. .

Karen grabs an oven mtt fromthe stove and throws it at
Jonat han playfully.

JONATHAN CONT.
(1 ooking at the mtt)
Now t hi s coul d make things
i nteresting.

KAREN
Get in the car bone head.

I NT. CAR
KAREN
I net the |l ady next door this
nor ni ng.
JONATHAN
Yeah?
KAREN

She seens |ike a pretty nice |ady.
Came here from Vegas to teach.
Used to be sone type of show
performer or something | think she
sai d.

JONATHAN
(©

19.



20.

KAREN
She was telling ne about a new
restaurant that just opened up

around the corner. |I|ndian food or
sonet hi ng.

JONATHAN
Geat, that wll stay with you for
soneti ne.

KAREN
Sounds good though. | Iike Indian

food. Lets go this Friday night,
what do you say?

JONATHAN
| have that project due next week
dear.

KAREN

Ah, right. How about after your
done with it, we can cel ebrate your
next A

JONATHAN
Be a short nmeal in that case.

They both [augh then there is a |ong nonent of silence as
Karen watches the world outside her w ndow.

KAREN
(still 1 ooking out the
wi ndow)
Jon?
JONATHAN
Hn?
KAREN
Do you think I will ook pretty

conpared to all the other wves
that will be there today?

JONATHAN
(not under st andi ng how
serious she is)
Stand next to nme and you will.

KAREN
(turning to Jonat han)
Seriously. You never tell ne |
| ook nice, or that I'mpretty.
(beat)
( MORE)



KAREN( cont ' d)

Do you think the other wonen will
be prettier than I anf

Jonat han is caught off guard by the question
unsure of how she wants himto answer.

JONATHAN
Well, I think your pretty. | tel
you that all the tine.

KAREN
(turning to Jonat han)
No actually, you don't ever tel

nme.
JONATHAN
Vell, | married you didn't I? That
should tell you everything right
t here.
KAREN
Wnen need to hear it every once in
a while.
JONATHAN
(unconfortable, trying to
i ghten the npod)
I tell you what, I'll make a
schedul e up, and you fill in what I

need to say and when. Then | don’t
have to guess, and you get to hear
what you need to.

21.

He hesitates

Karen is slightly surprised at the clinical way he proposes
to deal with her feelings until Jonathan turns his head
slightly a fewtinmes to see if he is in the clear.

KAREN
(lighter with sarcasn
Right, that should work, I'Il also

wite in the proper thoughts you
shoul d have during these
conversations so you don’t | ook
i ke such a Moran.

JONATHAN
That's a... Hmmph.

Jonat han gets that she is poking at himand he returns his
concentration to the road. A few nore nonents of silence,

t hen

JONATHAN
| do think your pretty dear
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KAREN

(qui ckly)
Not gonna wor k.

JONATHAN
(just as fast)
Didn’t think so.

He turns the wheel and the car pulls into

EXT. PARK

Jonathan’s car pulls into the gravel parking lot of a small

| ocal park. CAMERA PULLS OQUT and we see a cozy picnic going
on with a softball team warm ng up behi nd peopl e eating and
tal king. Kids are running everywhere having a great tinme. A
sign reads “Arco Architectural Fam |y Day”.

EXT. JONATHAN S CAR

Karen and Jonathan exit the car. Jonathan puts on his
sungl asses and stands by the door |ooking at the activity as
Karen proceeds to the truck to unload their stuff.

KAREN
Hey you, sweet tal ker, you going to
help nme with this?

JONATHAN
(sarcastically to hinself)
This is gonna be fun.
(to Karen)
Nah, you can carry it all

Jonat han noves to the back of the car to hel p her unl oad.

EXT. PARK

CAVERA FOLLOWS from Jonat han’s KNEE POV as they walk into the
party. CAMERA PULLS BACK as the couple get close. Karen as
a cooler in hand, Jonathan had | awn chairs and a brown
grocery bag in hand.

MAN 1
(1 ooking up at the couple)
Jonat han great, glad you coul d make
it.
( Shaki ng Jonat han’ s hand)
This is my wife Mchelle
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M CHELLE
(shaki ng hands)
H, glad to neet you

Sl i ght pause, Jonathan does not know this man.

JONATHAN
Ah right, this is ny wife Karen.

KAREN
(shaki ng hands)
Hell o, nice to neet you both.
(beat - she notices
Jonat han’ s di sconfort)
Un where should I put this cooler?

MAN 1
Oh, right over there
(poi nting)

Onthe left if it's beer, on the
right if it’s soft drinks.

KAREN
Thanks, these things get heavy.

Karen and Jonat han nove off in the direction indicated, the
CAMVERA f ol | ows.

JONATHAN
(under his breath to
Kar en)
Thanks for that.

KAREN
Cowor ker ?

JONATHAN

(shruggi ng)
He thi nks so.

EXT. PARK - DRI NK TABLE

Karen sets the small cooler down on the right side of the
t abl e, Jonat han unl oads several snmall itens of food onto the
tabl e next to the drinks.

They both stand there for a noment. Karen is |ooking around
ready to mingle with the other wives, Jonathan is not too
sure what to do.
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KAREN
Aren’t you supposed to be on one of
the softball teans?

JONATHAN
Yeah, they signed nme up to one. |
t hi nk they thought that because |I'm
still in college that | should be
good at sports.

KAREN
Conme on, it's not that hard. Just
catch what they hit you.

JONATHAN
Sure, easy for you to say. Your
not afraid of small, white, hard,

round object flying at your face.
Karen gives hima nocking | ook of pity.

JONATHAN CONT.
Hey, you get hit in the head by a
savage batting cage nmachine a few
ti mes when your 12 and see how you
feel about it.

KAREN
Cone on, it’s just one gane.
Besides, if you play |like you say,
then the office will have plenty to
tal k about tonorrow.

JONATHAN
Thanks for your support.

Karen | eans in and gives Jonathan a small kiss on the cheek
to indicate her support, then pushes himoff in the direction
of the ball field. Reluctantly he noves off.

EXT. BASEBALL FI ELD

As Jonat han approaches the field, his boss CAM NEWVAN sees

hi m com ng and wal ks over to neet him Camis tall yet
skinny fellow He |looks |ike a cross between the | ong | egged
grace of a |leopard and the under confidence of a turtle.

CAM
Jon, glad you could nake it.



25.

JONATHAN
Afternoon Cam W actually going
to play?

CAM

Yeah, they have teanmed the housing
pl anners agai nst the subdivision
pl anners.

Cam points off to another group of people.

CUT TGO

EXT. BASEBALL FI ELD - ON THE SUBDI VI SI ON TEAM

Several small guys are warm ng up. They all have shirts on
that read “sub-DI VIDE & CONQUER® Several | ook over at
Jonat han and his team mates with ugly | ooks.

RETURN TO JON AND CAM

JONATHAN
They seemto take this pretty
seriously.

CAM
Oh yeah, well it's the only tine
nost of themget out in the
sunlight. They plan this for
weeks.

MAN S VO CE - OFF CAMERA
Cam get over here and get junior
t here warned up

DI SSOLVE TO

EXT. BASEBALL FI ELD

The ganme is on, Jonathan is in the outfield. He stands
unconfortably with a baseball glove on that he really doesn’t
know how to use. Several wonen can be heard OFF CAMERA
encour agi ng their husbands on as they | ook on.

PI TCHERS P. O V. - LOOKI NG AT HOVE PLATE
Alittle guy fromthe other teamwal ks into the batters box.

He takes this very seriously and has a | ook of great
determ nation on his face.
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He | ooks out of place, normally this is a buy who woul d be
wearing a bland tie and shirt with pens in the pocket. Today
he feels like a stallion about to be released on the herd.

ON PI CTHER

The picther warns up, and throws what he thinks is a w cked
under - hand pi tch.

ON BATTER

The batter swings and hits the ball square on. A |ook of
shock is on his face as he watches the ball clinb it’s way
up. Belatedly he remenbers to run to first base.

ON QUTFI ELDER

OFF CAMERA we hear the sounds of the crowd increase. His
t eanmat es shout encouragenent to catch the ball

The outfielder noves into position by quickly backing up,
taking small steps in order to keep his balance. He has done
this before. He raises the glove to catch..

ON JONATHAN - TI GHT SHOT

Jonat han squi shes his face in anticipation of the pain he
bel i eves the outfielder is about to have.

ON QUTFI ELDER

Cal m and cool, he catches the pop-fly fromthe batter, and
throws the balls to his relay man OFF CAMERA

ON JONATHAN
JONATHAN
(surprised)
Hm | ooks easy, | can do that.

BASEBALL FI ELD GRANDSTANDS

Karen noves in toward the center of the bl eachers to watch
her husband. She sits down next to a m ddl e aged wonan.

KAREN
H , seat taken?
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WOVAN
No, go ahead.
KAREN
Thanks
(sitting down)
Karen Ri | ey
WOVAN

Rachel Rudov, nice to neet you

KAREN
(shaki ng Rachel’s hand)
Your husband pl ayi ng?

RACHEL

(poi nting)
Left Field over there.

KAREN
Ah, ok. Mne is right next to him
in center field.

CUT TO
SHOT OF THE OUTFI ELD SHOW NG BOTH PLAYERS
RETURN
RACHEL
Ah, the new guy. Welcone to the

conpany.
OFF CAMERA we hear the game conti nuing.

KAREN
Thanks, Jonathan is a little
nervous still. He' s only been here
two months and still doesn’t know
everyone.

RACHEL
Dan has been with the firmthree
years and still has trouble
remenbering everyone’'s nane, don’t
worry too much.

W HEAR the bat crack as another batter connects, both wonen
stop talking to watch the action for a brief nonent.
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KAREN
Does Arcos do many of these outings
like this?

RACHEL
Depends. The upper managenment go
out all the time, and depart nent
heads have house parties all the
time. \Wat does your husband do?

KAREN
Architect on the Intern early hire
program He’'ll be graduating in
six months, so should go full-tine

t hen.
RACHEL
Ah, he’s in Camis departnent then.
(smling)

Cam and his w fe have sone of the
best house parties. He has been

shooting for a pronotion the past
year, so has really gone all out.

KAREN

Ah.
BASEBALL FI ELD - PI TCHERS P. O. V.
Anot her batter cones into the box, and prepares hinself to
bat .
ON PI CTHER
He | ooks the batter down and delivers another serious under-
hand pitch
ON JONATHAN - TI GHT SHOT
Jonathan is watching, but not too closely he is pretty
disinterested in the events going on. OFF CAMERA we hear the
CRACK of ball on bat.
Jonathan’s attention snaps back to the ganme and he quickly

scans for the ball. H's face drops and fear rolls across it
as he realizes the ball is comng right for him
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ON JONATHAN - W DER SHOT

Attenpting to judge the ball’s distance and direction,
Jonathan run’s forward, then backward sone, slipping a little
along the way. He finally selects what he thinks is the
proper position, then holds his glove up m m cking the other
pl ayer he saw do this exact sane thing.

BALLS P. O V.

We are com ng quickly at Jonathan about 30 feet fromhis

out stretched gl ove.

ON JONATHAN

The ball flies right past his glove and nails himdead-on on
the forehead. Jonathan is rocked back like a train hit him
and falls to the ground.

ON QUTFI ELD

Several other players rush towards him

MOVENTS LATER

ON JONATHAN

Several people are gathered around himas he starts to cone
to.

OUTFI ELDER
Hey man, you alright? That bal
really bonked you on the noggin.

JONATHAN
(somewhat dazed)
Yeah, | saw it all happen up-cl ose.
QUTFI ELDER
Come on, lets get you to the

benches.

The Qutfielder helps himup and wal ks himoff the field where
Karen is waiting in the distance.



30.

I NT. HOUSE - CLOSE UP OF JONATHAN' S HEAD
Jonathan is holding a large cold conpress to his forehead.

CAMERA PULLS BACK as he renoves the conpress and noans.
Karen is standing over himas he sits in his chair at the
ki tchen tabl e.

KAREN
Here, let nme take a | ook.

JONATHAN
(annoyed)
It’s a |l arge black bunp that has
“RAWLI NGS” stanped in the m ddle.

KAREN
X, OK, here, don’'t be such a baby
about it.

JONATHAN
Don’t be such a baby? Don't be..

(beat)

Have you ever had a a, a, colossal,
hurtling..

Karen pl aces the cold conmpress back on Jonathan’s head.

JONATHAN CONT.

OWN.. white, scary, hard softbal
nail you right in the forehead in
front of everyone you work wth?

(beat)
Maki ng you the | aughing stock of
the entire third floor? Even the
receptioni st Laura was trying not
to | augh when you carried ne out to
t he car.

KAREN
(trying to laugh hersel f)
Oh cone on now slugger, is that
what all this whining is about?
Your afraid those little guys from
the other teamare going to |augh
at you now?

JONATHAN
Yes.
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KAREN
Wl |, Monday when you go into work,
and all those wi npy, short, weak
little men snicker behind your
back. .

Jonathan is starting to get interest in what she is saying

KAREN CONT.
You stand up tall, turn around,
squat down so you can | ook themin
the eye and get a real serious | ook
on your face..

Karen is showing himwhat to do with his face, her serious
| ook has his full attention, Jonathan is actually getting
punped up from her words.

JONATHAN
Yeah

KAREN
And you tell themin your best,
nmeanest, scary voi ce.

JONATHAN
Yeah what ?

KAREN
That your wife will kick their
butt.

Jonat han grasps at the | ast hope of confidence as it slips

away. Karen holds his attention for a nonent |onger and then
starts to laugh. Jonathan is inwardly amused and the nood is

l[ifted along with his spirits, which was Karen’s intent al
al ong.

JONATHAN

(1 aughi ng)
You better carry through. |If these
guys show up at the playground and
your not there, all hell’s gonna
break | oose.

(beat as Karen | aughs)
They' Il nost likely let their
secretaries take sone shots at ne
t oo then.

KAREN
Vell, | thought you | ooked great
standing in the outfield.

( MORE)
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KAREN( cont ' d)

Al'l poised and ready to catch
anyt hi ng com ng your way.

JONATHAN
Yeah, as long as | can use
sonmeone’ s el se’s head next tine
"1l do great.

KAREN
Come on, I'Il draw you a bath so
you can get cleaned up. Then you
can get that project done for class
and take ME to di nner next week!

Jonat han sinply | aughs as Karen drags hi maway. He shakes
his head a little at the wonder of her determ nation.

I NT. JONATHAN S OFFI CE

Jonathan sits behind a drafting table in confortable clothes,
he appears relaxed as he works. His lanp is on, his hair is
still wet fromthe bath, and there is a |large bunp on his
head. CAMERA noves around the drafting table to show us what
Jonat han i s working on

It’s an architectural drawi ng of a house. The front of the
house has a sweeping roof-line to all ow maxi mum sunlight in
t hrough the windows. He is working on a corner of the

el evation plan. Across the top of the page reads “Karen’s
House - Elevation “B"”.

JONATHAN
(frustrated)
No, no

He erases what he just conpl eted.

OFFI CE - ON DOCR
The door opens and karen wal ks in.
KAREN
Honey
ON JONATHAN

He qui ckly covers up what he is working on, obviously not
wanting her to see his surprise.

JONATHAN
Hr? Yes?
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ON KAREN

KAREN
What are you working on there? 1Is
t hat your project.

She begins to wal k around to Jonathan in order to get a | ook
CAMERA FOLLOWS.

JONATHAN
No, nothing. Just a... Alittle
doodl i ng.

KAREN
Oh, well | would | ove to see your

doodl es.. That sounds so cute.

She tussles his hair a little. Jonathan pulls the draw ngs
to his chest keeping themclose and out of her sight.

JONATHAN
No, no.. | can’t let you see the
doodl e. Maybe another tinme, when
it’s closer to being done.

Karen lets up and gives himthe victory.

KAREN
K. [I'Il leave the doodl es al one.
| cane in to see if you wanted to
pop sone popcorn and watch sone TV
when you get done?

JONATHAN
Yeah, sounds ni ce.

KAREN
XK

She | eaves the room happy at the prospect of a night with her
husband.

Jonat han snoot hs the draw ngs back out on his drafting table
and | ooks at them They are pretty winkled, but the

wri nkl es apparently give himan idea MJSIC fades in, and he
gets right back to work on them

DI SSOLVE TO
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MANY SCENES OF JONATHAN WORKI NG THE SOUND OF PENCI L, ERASER
AND PAPER SHUFFLE CAN BE HEARD.

KAREN SI TTI NG ON THE COUCH I N THE DARK WTH A LARGE BONL OF
POPCORN NEXT TO HER THAT SHE EATS OUR OF. THE SOUND OF
GLEASON AND AUDI ENCE LAUGHS ARE HEARD, KAREN DCES NOT LAUGH
MORE OF JONATHAN WORKI NG, HE IS FI NI SHI NG UP AND THE MJSI C
DROPS DOWN.

I NT. JONATHAN S OFFI CE

Jonat han stands over his work, he is smling, his work
conplete. Pride is on his face as the door opens.

Karen stands in the doorway with her armout and hand open.
There is a single kernel of popcorn init.

JONATHAN
Hey dear, | just finished..
(noticing the popcorn)
What’ s that for?

KAREN
| saved sonme popcorn for you

She wal ks over and hands it to him Jonathan is still caught
up in his work, it takes hima bit to realize she is angry,
and that he nessed up.

JONATHAN
Oh dear, I'msorry, | got al
excited about this project.
(turning the plan so she
can see it)
Here, look, | wanted to show you
this later, it was a surprise...

KAREN
(not even | ooking)
It’s OK. You really didn’t mss
anything. Nothing funny on at al
t oni ght .

JONATHAN
I"’msorry, but ook I finished..

KAREN
Do ne a favor and put the popcorn
bow away before you cone to bed.

She turns and starts to | eave



35.

KAREN
Wi ch, by the way, SHOULD be the
couch for you

She exits the room upset and cl oses the door hard. Jonathan
has had the wind pulled out of his sails.

JONATHAN

(quietly)
...finished our new house pl ans.

Jonathan is upset that she didn’'t share in his excitenent and
mad at hinself for upsetting Karen at the same tinme. He
shakes his head, |ooks at the house plans one nore tine with
a small sad smle and reaches up to turn off the |ight.

I NT. BEDROOM

Karen is already in bed. W see that her eyes are still open
and her back is to the door as Jonathan stops just inside the
door way.

JONATHAN
Kar en

KAREN
Good ni ght dear

Jonat han wal ks into the roomslowy, around the bed, and sits
down on her side next to her. Karen turns under the covers
to avoid | ooking right at him

JONATHAN
| really amsorry dear. Sonetines
when | get sonething in ny head I
just have to get it out. Thoughts
slip ny mnd and I have hard tine
concentrating on anything el se.

He puts a hand on Karen, she just turns again under the
covers still upset. Jonathan keeps his hand on her and
si ghs.

JONATHAN CONT.
I know that’s not a good reason,
but it’s the truth. I mreally
sorry for nessing up a nice quite,
rel axi ng, enjoyabl e, evening

Karen turns a bit back towards him
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JONATHAN CONT.
wat ching TV with ny favorite

girl.
Karen tuns all the way over to look at him she has bl own off
bei ng upset because she now see’s an opportunity to pl ay.

KAREN
So I'"myour favorite girl?
JONATHAN
O course, absolute favorite.
KAREN
Not nunber two or three, but nunber
one?
JONATHAN

Nope, two and three pale in
compari son

Jonat han does not see he is running head first into a trap
the size of a Mac Truck

KAREN
Real | y?

JONATHAN
Real | y.

KAREN
You're sure?

JONATHAN
Positi ve. | should know.

KAREN

(serious)

VWhat are their nanes?

JONATHAN
Who' s?

KAREN

The ot her wonen, nunber two and
three? The ones you are sneaking
around with? After only eight
nont hs t oo!

Jonat han gets hit head-on by the trap

JONATHAN
No..!l..1l..
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KAREN
(not stopping to et him
expl ai n)
You think just because you put this
on ny finger

(showi ng her weddi ng ring)
that I’ m saddl ed? You think you
can run and | ook at the other

fillies as they prance around?
JONATHAN
No dear... | was... There is no..
KAREN
Vell? Wiat are their nanes?
JONATHAN
Wait, no. It was just a figure of
| didn't nean it |ike that.
_ _KAREN
(j unpi ng up)

Oh, so nowit's their figures?
Somet hing wong with mne? Used up
now or something? Tired of it

al ready?

Karen finally stops the verbal assault to see how nuch
nmonment um Jonat han has as he goes down by hinself now.

JONATHAN

You took it the wong way

(changes course as he

see’s Karen raise an

eyebr ow)
What | neant was that | [ove you
and I'’msorry that | messed up sone
quality tinme alone just being with
you.

(beat)
Tell you what, Mnday night |11
take you to that restaurant you
want to try out. Then we can comne
honme and |1’ LL nake the popcorn
whil e you deci de what we can watch

He | ooks at Karen to see if his idea gets himin the clear
Karen can’t hold back the smle anynore, she got him just
i ke she wanted to.

KAREN
Get over here
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Karen grabs Jonathan by the neck and pulls himdown on the
bed. CAMERA pulls back as the couple begins to play and joke
around on the bed.

FADE TO BLACK

FADE | N:

I NT. 1 NDI AN RESTURAUNT - EVEN NG

CAMERA noves across the resturaunt. People are dining and
enj oyi ng thensel ves. Indian nusic can be HEARD as well as
t he ever present sounds of glassware, dishes, and
conversation

A WAl TER noves | N FRONT of CAMERA and we
CUT TO

QUI TE TABLE FOR TWD

Jonat han and Karen have just finished a main course. Both
appear quite full and happy. A waiter noves in to renove
several small bowls of nostly eaten food.

JONATHAN
(to waiter)
Thank you.

WAI TER
Your welcone sir. |Is there
anything else | can get you?

JONATHAN
(to Karen)
Cof f ee?

Karen smles indicating she would Iike that.

JONATHAN CONT.
(to waiter)
Cof f ee pl ease. Cream and Sugar for
nysel f, and the for the |ady
(to Karen)
sugar only.

Karen smles as Jonathan tries to be suave and sophi sti cat ed,
she finds it cute.

The wai ter noves off to get the coffee.
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KAREN
Thank you for such a great dinner
dear.

JONATHAN

But of course. Nothing is too

great for ny favorite girl.
(beat)

Grl 2 and 3 didn't like it here

t hough, so their out.

Karen | aughs, but holds back a little. There is sonething
she wants to tal k about. But Jonathan interrupts her
attenpt .

JONATHAN CONT.
So, | was going to wait until |
graduated, but | just can't.
(reaching into his jacket
pocket)
I have been working on this since
we first went house hunting.

He pulls out a small postcard size piece of paper and puts it
on the table keeping it covered with his hands. Karen keeps
qui te, suspense is sonething she | oves.

JONATHAN CONT.
Once | get hired full-tine to the
firm we are going to buy a piece
of land just outside of town, for
this.

Jonat han slides the paper across the table to Karen as the
CAMERA follows. W see it is a drawing of a quaint little
house, all colored in by hand.

CAMERA PULLS BACK as Karen picks up the drawing fromthe
table. Her face is radiant. W see the back of the card and

can tell it has nore markings on it.
KAREN
Jonathan, it’s beautiful, perfect
even.

Jonathan smiles, his gift has worked better than he thought
it woul d.

JONATHAN
The floor plan is on the back.

Karen turns the card over.
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KAREN
Oh.. This is just perfect. You
even put the nursery close to our

room
ON JONATHAN
JONATHAN
Nursery?
ON KAREN
KAREN
Wl | sure, right here.
ON TABLE

Karen points to a roomnext to the nmaster bedroom

ON BOTH

JONATHAN
No, actually, you see, that is
going to be ny study.

KAREN
No, no, you can put your study here
on the backsi de of the house
(she Points it out to him

JONATHAN
Vll, no that is supposed to be the
guest room

KAREN
Oh no, that wont work. You see the
babies roomis right here
(i ndi cating)
And your study is back here.

Jonat han pulls back, it’s not going exactly where he thought
it would anynore.

JONATHAN
Karen, why would |I put a nursery or
babi es roomin a house when | don't
even want ki ds?
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KAREN
How can you not want Kkids?

JONATHAN
Vel |, when | think about what |
want in life kids don’t come into
my mind. A boat, a nice house,
coupl e of cars, nmaybe even a dog,
but kids don’t seemto cone into
the picture for ne.

KAREN
Vll, what’s the matter with kids?
I think they' re great.
JONATHAN
Sure, they are. As long as you can
turn them back over to their
rightful owners when your done with

t hem

KAREN
I|”mserious Jonathan. | want to
have kids, 2 or 3 maybe, |’ m not
sure yet.

JONATHAN

|'"mpretty sure | want zero

KAREN
vell 1I..

The waiter has returned with their coffee and puts both cups
in front of Jonathan who thanks the waiter with a slight nod
and puts Karen’s cup in front of her.

JONATHAN
Look, | just don't think kids are
right for nme. Besides, we are in
no place to even be tal ki ng about
ki ds.

KAREN
This place is fine
(1 ooki ng around)

JONATHAN
(annoyed)
Il meant in life. |1’mal nost done
wi t h school



KAREN
(cutting himoff)
And you have a great job lined up

JONATHAN
(cutting her off)
VWhich is still have to earn. Not

to nention passing the license
test, the overtinme on the first few
projects. Wiere would I find tine
to be a father?

KAREN
(condescendi ngl y)
The first part is easy, it doesn't
t ake much work from you nen.

JONATHAN
Hah, we have to put up with you
being all big and whiny,
conpl ai ni ng about everything we do,
and making us run out in the mddle
of the night for pickles or
sonet hi ng.

KAREN
Oh, you’ ve done this before?

JONATHAN
No.
(I owering his voice)
It’s just that, there are things I
want to do in life before | even
t hi nk about Ki ds.

KAREN
Vel | what about what | want out of
life?

STOPPED HERE. . . .. More to cone.

42.
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I NT. RESTAURANT - NI GHT

Smal | intimate dinner setting. Jonathan and Karen di scuss
starting a famly. Jonathan is not conpletely behind Karen
on the subject. He is still in school dream ng of becom ng

an Architect and his internship hardly supports just the two
of them Jonat han does not think that nowis the best tine
to have kids. Additionally he is not too sure how nuch he
wants kids. He has never taken the idea too seriously.
Karen however, has always wanted kids and thinks that now is
the best tine to have them so they wont be too old when the
ki ds are out of the house.

I NT. JONATHAN S HOUSE - NI GHT

It is their 1 year weddi ng anni versary and Jonat han has made
a nice dinner for Karen. As they don’t have nuch noney, the
t hought is what counts between them Jonathan agrees to have
kids with Karen and presents the decision to her as a gift of
sorts. He is not too excited about the thought itself, but

the joy on Karen's face nakes himfeel like they could do it.

1 YEAR LATER

Lisa is born, and brought into their life. Jonathan is not
sure of his feelings toward his daughter, but Karen is doing
nost of the work in caring for her, so heis OKwith it all.

Jonathan is in his |last year of his architectural schooling.
The baby is making it difficult for himto study as she is
al ways crying and needing attention. Karen is wanting

Jonat han to becone nore involved and | earn to be a father
This is all interfering with his studies, and we often find
Jonathan in his study with the door closed attenpting to work
on his drawi ngs but being pulled away by the sound of the
baby and Karen. Jonathan’s frustration builds as does his
resentnent of the baby. Karen no |onger gives himthe sane
attention as she used to. He feels he has lost part of his
wi fe adding to the resentnent.

LATER
I NT. BEDROOM - N GHT

We find Jonathan and Karen sleeping in their bed. Jonathan
is not sleeping well, he tosses and turns.
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I NT. BABY'S ROOM - NI GHT

On the right side of the roomwe find little Lisa sleeping
soundly in her crib.

CLOSE UP OF LI SA SLEEPI NG - NI GHT

Lisa sighs in her sleep as she hugs a teddy bear closer to
her .

CAMERA slowy pulls away from Lisa sleeping. W hear the
sound of a grandfather clock winding up to chine. It is 4
a.m CAMERA noves down the hall towards the |iving room
The cl ock chinmes the first bell

We see through the living roomw ndows a shadow novi ng
outside. It is a man noving in closer and | ooking at the
wi ndow. We only see his outline.

The clock chimes it’s second bell

The man outside noves directly in front of the w ndow,

| ooking inside. He uses a thin tool on the wi ndow and we see
the |l ocking | atch rel ease.

The clock chimes it’s third bell

The w ndow opens and the man begins to craw in.

The clock chines it's final bell of 4 a.m

I NT. BEDROOM

Jonat han, not sleeping well, arises fromthe bed and wal ks
t owar ds the bat hroom

I NT. LI'VING ROOM

The burglar, inside now, wal ks through the |iving room
mental ly inventorying everything of value. He noves into the
ki tchen and opens several drawers meki ng noi se as he opens
the silver ware drawer.

I NT. BATHROOM

Jonathan is staring at hinself closely in the mrror
exam ning the lines under his eyes. He is tired and
frustrated.
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The sound of Silver Ware can be heard off screen.

Jonat han qui ckly noves through his bedroomand into the
door way.

JONATHAN S P. Q. V.

We | ook through the living roomand see a man dressed in
bl ack nove past the doorway of the kitchen. It is obvious he
is here to rob Jonathan and his famly.

I NT. BEDROOM CLOSET

Jonat han enters and pulls the string to turn on the Iight.
He noves a few boxes around searching. One box falls to the
floor of the closet as he finds the box he is |ooking for.

I NT. BEDROOM

Karen stirs slightly at the sound of the box hitting the
cl oset floor.

I NT. KI TCHEN

Burgl ar stops his searching quickly at the sound of the box
hitting the floor. He slowy walks in the direction of the
bedroom where the sound canme from He stops between the
kitchen and |iving room checking to make sure that nobody is
there. He proceeds cautiously towards the bedroom

| NT. BEDROOM CLOSET

Jonat han has renoved an old revol ver and several bullets from
the box he found. He is franticly attenpting to |oad the
bullets into the gun’s chanber. He is shaky and nervous, as
a result, he drops one of the bullets to the fl oor.

JONATHAN
Shit.

He reaches for the dropped bullet.

I NT. LIVING ROOM

Burgl ar noves up to the bedroom door and | ooks in. The |ow
light makes it difficult to see in, so he takes it slow
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I NT. BEDROOM

Burglar enters the room His shadow caused fromthe light in
the living roomfalls across Karen as she sl eeps.

CLOSE UP of Karen. The difference in |light causes her to
wake. She slowy opens her eyes and see’s the burglar
standi ng just inside the doorway. Quickly she sits up in bed
t ossi ng back the sheets. Her one thought is to run to her
daughters roomto nake sure she is safe.

We see the burglar startled by sonmeone quickly getting out of
the bed. To himit looks as if the woman is about to attack
him He quickly reaches for the gun in his pants and raises
it.

I NT. BEDROOM CLOSET

Jonat han gets the last bullet |oaded in the gun. Hi s stands
and flips the revol ver chanber closed. OFF SCREEN we hear a
@unshot .

I NT. BEDROOM

Burgl ar runs out the bedroom door and towards the open w ndow
inthe living room Karen |lies across the bed in an

unnatural position. She did not conpletely nmake it out of
bed before falling back across it.

Jonat han exits the closet in the bathroom and enters the room
with gun in hand. He pauses to let his eyes adjust and see’s
Karen |ying on the bed.

SOUND is muffled, like in a dream W hear Lisa start to cry
OFF SCREEN, it sounds far away.

Jonat han rushes to the bed side and kneels down. He can tell
just by her stillness that she is dead. He begins to cry.
CLOSE UP OF KAREN S HAND ON THE BED

Jonat han’s hand cones in CAMERA slowy. He takes her hand in
hi s and squeezes, she does not squeeze back.
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I NT. BEDROOM

Jonat han, kneeling by the bed hol ding Karen’s hand, drops his
head to cry. H's knees can not hold himup and he slunps to
t he side.

The sound of Lisa crying OFF SCREEN cones up, it no | onger
sounds |ike a dream

FADE TO BLACK

SUPER TI TLE: 10 YEARS LATER

During Act 11, Lisa and Jonathan have grown into a worKking
rel ati onship. Jonathan has had to take a job in order to
raise Lisa. He is working at an Architectural firm but is
not an Architect hinself since he had to drop out of schoo
after the death of Karen.

His bitterness at the world has overwhel med him | eaving him
just a shell of his forner self. He is resentful of Lisa and
the life ahead of her. He feels that his life is over.

Lisa has a few friends that have gone to the Anusenent Park
not too far fromtheir house. She begs Jonathan to take her
there as she has never been. He agrees.

EXT. AMUSEMENT PARK - DAY

W see Lisa | eading Jonathan around the park by the hand.
She is trying to have a great tinme, but does not understand
why her father is in such a dark nood.

Li sa | eads Jonathan up to a | arge carousel that she wants to
ride. It is this sanme carousel where he and Karen fell in

| ove. The despair consumes himas he takes in the ride. W
see a GHOST | MAGE of Jonathan and Karen circle once on the
ride as he renmenbers a happier day. As the GHOST | MACE

di sappears, Lisa clinbs on the ride with cotton candy in
hand, and asks her dad to join her.

He barely hears her. |Instead he stands before the carousel
trying to understand his grief. The ride begins to turn and
Lisa clinbs on a horse.

Throughout the ride, Lisa tries to get her dads attention and
have himjoin her. He does not hear her.

It is at this nonment, that she realizes she is not inportant
to her dad.
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As she rides the ride, turning in circles and passing her
dad, she grows. W see the hurt and inability to understand
on her face. Her cotton candy falls to the ground.

FADE TO BLACK

SUPER Tl TLE: 6 YEARS LATER

Li sa and Jonat han have a big fight. She is wanting to nove
with her boyfriend to San Francisco and go to school there.
Jonat han forcefully tells her to stay, that he is her father
and she can’'t go. She tells himthat he quit being her
father the day Mom died and wal ks out the front door.

Jonathan sits in his usual spot at the kitchen table of their
smal | house and can not understand how he got to this place
inlife. He had such grand pl ans.

As the next year goes by, Jonathan realizes he m sses Lisa.
Al t hough they were never that close, she was his only
conpany, and his last link to his wife. He is now even nore
hol | ow i nsi de.

The foll owi ng year, as Jonathan wal ks outside early one
norning to retrieve the paper, we see a cab pull up to the
house. We can see Lisa inside. The reflection on the cab

wi ndow shows the surprise on Jonathan’s face. For a nonent,
he smles, thinking his daughter has returned to him She is
appr ehensi ve about seeing him

The cab door opens, and Lisa steps out. She stands for a
nonent | ooki ng at Jonathan, there is an unconfortable
guestion between the two of them

Jonathan starts to walk forward as if to enbrace her. Lisa
turns back inside the cab. W hear a baby cry OFF SCREEN and
Li sa renoves a baby girl (Abby) fromthe back seat of the
cab.

CLCSE UP of Jonat han

He is slammed by this. For one nonent he thought he m ght be
able to have a second chance with his daughter. He now feels
saddl ed all over again. Lisa has her |uggage with her, he
knows she has cone back to stay.

After Lisa and Abby get settled into the house, there is an
unconfortable feeling between themall. Jonathan, after
realizing his mstakes with Lisa, tries to open up and | et
her in. Lisais too detached fromhimto even try.

After having been hone for a few nonths, Lisa has a talk with
her father. She has cancer, and her chances are slim
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She is torn because she | oves Abby with all her heart, and is
worried about dieing and | eaving her with Jonathan. Jonathan
is stunned. He has already lost his wife after barely
getting to know her, nowit is the sane with his daughter.

He is not able to answer her questions, he does not know his
own feelings.

We find Lisa in the hospital. Tubes, wires, and machi nes al
around her let us know the advanced stages of the cancer.
She tells her dad that she wants to go hone and be wi th Abby
for the last few days. Jonathan talks to the doctor.

**CLI MAX SCENES

I NT. KITCHEN - DAY

Jonathan sits in his usual spot at the table. His face is
drawn, he has gotten little sleep.

JONATHAN S P. Q. V.

We | ook through a sliding glass door to find Lisa sitting on
t he back porch | ooking out over the nountains. She is |laying
back in a wooden | ounge chair wi th bl ankets covering her

|l egs. She looks tired and weak. Abby plays with a toy pony
on her nothers legs. Lisa |ooks at her daughter and sm | es.
Abby says sonething and they both | augh. Abby hugs her

not her and Lisa runs her fingers through her hair smling.

I NT. KI TCHEN

Jonat han watches on with deep envy at their love. He wants
so much to be a part of it. To know his daughter and | ove
her. But the wall between them |ike the sliding glass door,
only lets himlook on and not be a part of it.

CAMERA slowy pulls away from Jonathan. The MAIN TI TLE nusic
begins to play quietly comng up as we nove away. The hurt
and pain inside of Jonathan begins to cone out in tears.

JONATHAN S P. Q. V.

Looki ng back out the glass door CAMERA slowly noves in
towards Lisa and Abby. The sun is setting behind them
synbolizing Lisa’s life. Under the nusic, we hear Lisa say
“.... water?” Abby junps up with the spunk of a 4 year old
and says “Sure.”
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CAMERA has now noved in conpletely to the glass door. Abby
comes through the door and noves directly across CAMERA

CUT TGO

EXT. GRAVE SI TE - DAY

W are above the scene noving down towards the open grave of
Lisa. Under the nusic we HEAR the mnister conplete the
sermon. He closes his bible and noves out of CAMERA. The 10
peopl e who attended the funeral all begin to turn and | eave
goi ng OFF CAMERA. Jonat han and Abby renmai n al one standi ng
next to the grave.

EXT. GRAVE SI TE, GROUND P. O V

CAMERA is now | ooki ng up past the corner of a coffin. W see
Jonat han and Abby | ooki ng down at Lisa before she is | owered

into the grave. Abby has tears, but is strong. She does not
fully understand what is going on and is very scared.

Jonathan’s world has crunbled. His face reflects 18 years of
pain and sorrow. He is falling in on hinself. H's shoulders
are tight and tense. The tears begin to fall uncontrollably.
Sobs rack his body. Al the pain becones too nmuch to contain
and his walls crash down around him H's hands fall to his
si de.

CLOSE UP OF JONATHAN S HAND ( BACK SI DE)

Jonat han’s hand has fallen to his side which we now see in
the bottomright side of SCREEN. It shakes as his sobs
control him

Sl ow y, Abby’s hand cones in CAVMERA. Tenderly,

guestioni ngly, she places her hand in Jonathan’s and
squeezes.

MEDI UM SHOT OF JONATHAN

Jonat han turns and | ooks down at Abby, for the first tinme
seeing this wonderful little girl.

ABBY' S P. O V.

We | ook up Abby’s arm past their Joined Hands, into the face
of Jonathan. He |ooks on us with a new wonder and |ight.
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Wth his walls down, he finally see’s Abby, to him it is the
first tine to | ook on her alone. He | ooks down at her hand
in his and kneel s.

CLOSE UP OF JONATHAN HUGE NG ABBY

CAMVERA i s behind Abby, we see Jonathan crying and huggi ng
her. Abby begins to try and hug himin return.

Jonat han pulls away, and alnobst has a smile on his face. He
feels as if he has another chance. He takes his life off
pause.

LONG SHOT' OF GRAVESI TE

Canera pulls away fromgravesite as the nusic continues to
play. Jonathan is kneeling in front of Abby w ping tears
fromher face, finally trying to fill the role of a father

CAMERA begins to back through the trees. A think branch
noves in front of CAMERA

CUT TGO

EXT. AMUSEMENT PARK - DAY

Going quickly in front of CAMERA we see fast noving shapes go
by fromright to left, alnost a blur. CAMERA pulls away, and
we see the Carousel as Jonathan and Abby ride by. They are
both smling and we can hear their |aughter cone up under the
musi ¢ as the CAMERA continues to pull away.

CAMERA noves up and above the Carousel as the ride slows and
stops. W see Jonathan and Abby step off the ride. CAMERA
conti nues to nove up above the carousel and pull away.

Jonat han qui ckly grabs Abby and flips her over his shoul der.
Her hair hangs towards the ground, her giggle can be heard

t hrough the nusic.

CAMERA noves into a LONG SHOT of the anusenent park.

Jonat han and Abby nake their way fromthe Carousel and we see
the Ferris Weel begin to dom nate the scene. Jonathan
throws Abby high into the air and catches her.

CAMVERA FREEZE

Abby’ s giggle ECHO s.

FADE TO BLACK



WE HEAR

CREDI TS ROLL

ABBY
| ove you grandpa.
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